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ABSTRACT
Title of Thesis: Modernizing Handmade Crochet Lace, An Antiquated Craft, Through the
Development of a Blog
Livier Olson, Master of Science in Fashion Business and Entrepreneurship, 2022
Thesis Directed by: Dr. Chajuana Trawick, Endowed Chair and Associate Professor of Fashion
Business and Design for the College of Arts and Humanities

This project investigates the degree of difficulty involved in initiating a web-based blog and
growing its content with the intention to create craft-based entrepreneurship. With the
advancement in technology and the help of the internet and social media, this project also aims to
express how a vintage craft can be modernized and continue to thrive as a cottage industry. The
final deliverable is a blog that intends to educate the public about the history of crochet and its
ties to the lace and fashion industry, tutorials for crocheted lacemaking, and the continued use of
crocheted lace in modern fashion.
Keywords: crochet, lace, Irish crochet, Irish lace, cottage industry, craft, vintage, handmade,
entrepreneur, artisan, craft entrepreneurship, blogging, blog
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Introduction
Crochet has been a beloved pastime for far longer than can be pinpointed from historical
findings. Today, you can find several weblogs (blogs) from seemingly anyone who is
knowledgeable of the skill sharing details ranging from learning the craft to demonstrating
independently created or pre-existing patterns. Crochet has even expanded from the use of fiber as
you will find artisans who use all sorts of innovative mediums in their creations. My study and
project took an interest in thread crochet, also referred to as crocheted lace throughout this report,
which is just one specific medium and niche within crochet.
My investigation of the history of crocheted lace demonstrated how crochet is a handicraft
that can thrive as a small-scale production business within a home. It reveals this robust cottage
industry has provided a means of livelihood for many in the past and the length it has endured as
such, classifying it today still as a viable entrepreneurship. The cross-examination highlighted
missing links and resources for crocheted lace and its history within the artistic and academic
communities. This study is a documentation of parts of the history of lace in fashion, the popularity
of handmade lace, and crochet’s connection to lace. The purpose of this project is to establish a
modern-day resource for an area that has thus far been overlooked by studies in the fashion field
and the creative arts field, and in the process modernize the old-fashioned perception of handmade
crochet lace through a blog.
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Literature Review
Blogging Snapshot for Aspiring Entrepreneurs
The last decade has categorized a staggering increase in the number of blogs on the web.
During Mohr’s study, there were approximately 160 million public blogs in 2011, and that
number doubled within 2 years (2016). Almost 10 years later, the number of websites created
daily is approximately a quarter of a million, with about 600 million blogs existing among the
1.9 billion websites today. Since 2013, blogs have been increasingly used by consumers to
inform themselves about their shopping choices beforehand (Mohr, 2016). A well-implemented
and utilized blog is a valuable (and cost-effective) method of marketing. It has been documented
to be an excellent approach for self-promotion, personal branding, and an effective sales tool due
to cultural, social, and economic resources and influences (Griffey, 2014; Mohr, 2016; Pedroni,
2015).
Effective promotion and marketing have been noted as weak areas for artisan
entrepreneurs, so the implementation of a blog as part of the startup process ought to be
considered. Griffey (2014) spent a year establishing a blog to launch her e-commerce business
that is still viable today, proving that maintaining her blog is a valuable resource to her company.
In addition to providing a marketing avenue, blogging can provide external advantages like
raised awareness, an improved brand image, a method to create new leads, a way to build a fan
base, faster communication with consumers (and therefore receipt of feedback), improved brand
loyalty, and another means to generate profitability (Griffey, 2014; Mohr, 2016). These
advantages can be key for any modern-day entrepreneur in a cottage industry, as is the case with
Irish crochet. However, to understand the true depth of the significance in Irish crochet
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popularity and its status as a lace, it is important to understand why it is distinguished from
crochet in the first place.
Crochet v. Irish Crochet
Crochet is a textile created by a method of interlocking loops, both horizontally and
vertically, with previously created rows of interlocked loops, versus only vertically when knitting
a similar textile (Karp, 2018). Crochet typically uses yarn or threads spun from both natural and
synthetic fibers. Modern contemporary fiber artists even use other resources to crochet with, such
as wire, glass, balloons, and plarn (plastic yarn from repurposed shopping bags), as a few examples
of the possibilities. The hook size and the thickness of the artisan’s material of choice varies
greatly, and this versatility is one of the contributing factors to its popularity.
Irish crochet is a specific crochet product that results in a lace-like textile and is considered
one of the seven types of Irish lace (Pallisner, 1865/1984). Using finer threads, the closely textured
stitches largely resemble Venetian Gros Point lace – arguably one of the most lavish and coveted
lace fabrics that has existed to date. Both are a three-dimensional lace, manufactured of fine thread,
often of a floral design, and are made without technical constraints (i.e., no hoop or framework is
required to hold the work in progress). Venetian Gros Point is a needlepoint lace, and the work is
“so fine that even with a magnifying glass, it is difficult to see the stitches” (Earnshaw, 1991, p.
160). It is extraordinarily time-consuming, difficult to teach, and challenging to master. Figure 1
is an example of a slight variation of Venetian Gros Point, using a woven tape for the solid areas.
Multiple slight adaptations, such as the tape, were attempted to achieve the same effect in a more
efficient manner (Kratz, 1988).
Irish crochet is made with an exceedingly thin steel hook and takes fine thread crocheted
around a foundation of multiple threads to create the raised, three-dimensional effect that is seen
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in Venetian Gros Point (see Figure 2). The mechanics of crocheted lace made the creation of a lace
motif in about a quarter of the time of any needlepoint lace technique at the time. Additionally,
Irish crocheted lace was easier to organize and distribute work between multiple workers, allowing
for an assembly style manufacturing process, thereby increasing quantity and quality, while,
simultaneously, decreasing production time. It was simpler to teach, not only in person, but also
as written instructions to follow (Potter, 1990). Time and simplicity were the major contributors
to the popularity of this new handmaking method.
Although it was a popular choice of handmade lace purchases, the conditions of its
manufacture simultaneously tainted it as low status among its lace counterparts. Pallisner
(1865/1984) decisively states Irish crochet as a substandard lace made from wooly cotton thread
in the first edition of her book, History of Lace, originally published in 1865. Conversely, other
publishing on lace histories state differently. Lefébure and Cole (1889) both agreed in their
findings that crochet lace hardly required any financial burden, and yet, the results were incredibly
sophisticated. They compared how young girls could obtain better lace results with crochet within
educational centers, schools, and convents, where needle lace, crochet lace, and embroidery were
standard skills to learn. Still, the conflicting opinions of crochet lace as primitive or not as worthy
as “real” lace was of little consequence to its increasing dissemination and positive reputation.
There was concern, however, among handmade lacemakers with the significant industrial
advances that improved machine-made lace as a formidable competitor.
The Rise of the Machine
In the late 18th century, initial models of “lace” machines were altered hosiery stocking
frames from the 16th century. These altered frames were first experimented with in the late 18th
century when bobbins replaced the hooked needles on a carriage that moved the bobbins (and
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thread) to intertwine between multiple threads, like weaving (Kraatz, 1988). These machines could
only create a background mesh, a net made from silk or cotton thread, where handmade lace motifs
were added onto by skilled embroiderers and lacemakers (Earnshaw, 1994). They were perfected
in England in the early years of the 19th century but retained the principle of bobbin and carriage
and by the mid-19th century, they were successful at producing a variety of needlepoint and bobbinstyle laces (Bensimon, 2019). Continued advances led to hardly discernable imitations of even the
most complex lace patterns that made prominent appearances at every Industrial Exhibition
throughout the century (Kraatz, 1988). An alternate machine method was developed in 1883 in
Germany using embroidery machinery. A lace-like pattern would be embroidered onto a delicate
fabric (usually silk) that would later be destroyed with chlorine, or other corrosive liquid, and was
aptly named “chemical lace.” This technique left behind just the dense embroidered stitches
connected that, even from a short distance, looked equivalent to Venetian Gros Point and Irish
Crochet (Earnshaw, 1994; Kraatz, 1988). The advantages were that machine-made lace was more
precise, economical, and immensely faster to replicate.
The rise in machine-made lace production facilitated lace acquisition, and lace demand
soared. An estimation of over 100,000 hand lacemakers in England existed at the beginning of the
18th century, but those numbers dwindled to less than 10,000 by 1860, with over 150,000 workers
making machine lace (Bourke, 1994; Freedgood, 2003). With lace availability increased to the
middle and lower classes, aristocratic ladies turned to “antiques” to distinguish themselves from
“any ordinary girl in a gown of machine lace” and justify its higher price point (Kraatz, 1988, p.
152).
A cravat of Venetian Gros Point was commissioned by James II for his coronation in 1685,
costing £36, and Irish Crochet work, in 1845, was purchased at £90 (Pallisner, 1865/1984). In
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modern currency, these sums would equate to over $7,600, and $14,500, respectively. In 1895, a
3-yard-long by 18” deep flounce of Irish lace, created by eight lacemakers, sold for £230, a sizable
figure of almost $33,000 today (Helland, 2018). Well into the 20th century, handmade lace thrived
in wealthy and royal circles, retaining its aura of privilege, wealth, and social status. However,
with machine lace dominating the lace industry, time was a major factor to produce a viable
quantity of handmade lace to remain competitive. Irish crocheted lace, although considered less
stunning in comparison by some, thrived at the expense of the other needlepoint laces in the
handmade industry (Earnshaw, 1994). In use for over half of a millennia, lace has gone through
several cycles of popularity in fashion, and it has yet to make a complete exit from the scene.
The Perseverance of Lace in Fashion
There are numerous types of handmade laces falling under two categories. The first,
needlepoint lace, resulted from embroidery around 1540, and the second, bobbin lace, derived
from weaving and braiding techniques seen in passementerie, with the earliest evidence of the
technique in the Zurich pattern book of 1561 (Earnshaw, 1994). By the late 16th century, lace had
crept its way into all things fashion, beginning with ruffs edged with lace around 1580. The large
lace ruff or a raised lace collar was a distinguishing characteristic of the fashion well into the 17th
century (Earnshaw, 1991; Kraatz, 1998). Demand became high as fashion commanded that more
lace be prominently displayed. Lace eventually not only adorned ruffs and collars, but also the
trimmings of cuffs, hems, dresses, bonnets, intimate wear, and more. While there were changes in
the quantity of lace used and who displayed it on their attire, its use remained largely consistent
existing in fashion attire throughout most of the rest of the millennia (Earnshaw, 1991).
Census studies show us that the lace industry, in general, was declining after the mid-19th
century, as there were only about 40,000 reported English factory lace workers by 1907, and lace

7

machine numbers had dropped by more than two-thirds (Bensimon, 2019; Bourke, 1994). Despite
the industry decline, there were multiple contributing factors to the exponential-like increase in
value paid for handmade lace after the mid-19th century. Several societies and guilds were
established throughout England and Ireland to support the handmade lace industries, such as the
Irish Industries Association under the sponsorship of aristocrats like Ishbel, Countess of Aberdeen,
and Theresa, Marchioness of Londonderry (Helland, 2008; Helland, 2018), and the Arts and Crafts
Society “aimed to promote and improve the practice of the Artistic Handicrafts in Ireland – and of
all the work of an ornamental and decorative character” (Bowe, 1990, p. 175). Several mentions
of royalty and high society ladies using “old lace” for prestigious events were common in the press
and popular magazines (Burke, 2019; Helland, 2008; Helland, 2014; Helland, 2018). Organization
efforts ensured lace commissions, sales, exhibitions in world fairs, press mentions, and magazine
marketing.
Private and museum ownership competed to acquire the rarest pieces of real lace
throughout Europe. Handmade lace was sought after by the affluent, and by museums who sent
their representatives to grow their collections for various exhibitions and entries to world fairs
(Bowe, 1990). From 1888-1914, the sales from the Irish Industries Association, from two depots
alone, amounted to £230,000, a staggering estimated modern equivalence of $30M (Bowe, 1990).
Additionally, there were several publications of lace work and press that continuously found ways
to depict the exquisite workmanship of “old lace” and place emphasis on the lack of artistry found
in machine-made reproductions (Freedgood, 2003; Pallisner, 1865/1984). The irregularities that
could only be found in something handmade and not in mechanical precision were preferred.
Fashion can be heavily influenced by elite members of society, and during the 19th century,
it relied on those held with high regard in terms of wealth, status, fame, and education. However,
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lace and crochet popularity had an abrupt market end during the second decade of the 20th century,
presumably with the world changes from the Great War. The Jazz Age sparked the appeal and use
of lace allowing for it to make a comeback while still maintaining a preference for obtaining old
lace over modern creations (Earnshaw, 1991; Kraatz, 1988; Potter, 1990). By the 1940s, crochet
and lace were once again a fashion staple in a woman’s wardrobe and seen throughout her home
(Kraatz, 1988; Potter, 1990). The market for lace abruptly ended with the onset of the Second
World War, simplifying fashion as the focus was set on work of national importance in several
countries. After the war, lace crept right back into fashion and by the late 1950s, world-renowned
fashion designers such as Chanel, Dior, and Yves Saint Laurent were known to use profuse
amounts of machine lace on extravagant gowns (Kraatz, 1988). Additionally, the recent invention
of the brassiere brought about the lace girdle and textile advancements for elasticated laces. Great
female stars, such as Marilyn Monroe and Rita Hayworth, posed in white lace lingerie that
propelled the advertising of lace with sex appeal and effectively made it acceptable and arguably,
distinctly feminine only (Earnshaw, 1991; Kraatz, 1988). Irish lace was also being promoted as
part of distinctly Irish fabrics by celebrities such as Grace Kelly and Jackie Kennedy (Burke, 2018;
Burke, 2019).
Increased interest in handmade things during the 1960s pushed crochet as a favored craft
and with a public mindset of experimenting with new ideas, the art was taken up by men, causing
the creation of larger hooks, new fashionable yarns, and free-form crochet techniques (Potter,
1990). The rise of feminism and its revolutionary actions seemed to have negatively impacted lace
usage, resulting in a stark decrease in public consumption in favor of unisex fashions. However,
designers continued using it among all collections, and to date, it continues to remain an evergreen
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textile of choice in collections and designs for elegant wear and intimate apparel. Fashion designer
Chanel noted in 1939 about the enduring qualities of lace that undeniably remain true to this day:
In contrast to so many rich elements which have lost most of their character as luxuries
with industrialization, lace in adapting to the economic and industrial exigencies of our
time has retained all its qualities of elegance, lightness and luxuriousness. (Kraatz, 1988,
p. 178)
Methodology
I used a qualitative method with the intent to analyze the potential impacts the artisan craft
of crochet has had and continues to have in the field of fashion. My approach required qualitative
sources that included historical analyses of fashion, crochet, lacemaking, lace, and lace’s position
within the fashion industry. I applied long-standing qualitative resources that continue to be the
prevailing authoritative histories of lacemaking in Europe, evident among the most current relevant
published research. Due to the historical period of the origins of crocheted lace, I utilized limited
quantitative studies to evaluate documented numerical data to determine the monetary value of
lace and any known labor figures about the lace industry of the time.
With limited research on the direct relationship between crochet and fashion, an
understanding of its indirect relationship relies on analyzing the factors directly affecting the state
of fashion and any impact crochet provided within those factors. My approach is like similar
research conducted within this field and identifies a relationship between how crochet and fashion
exist. Furthermore, it ascertains how the influence of the craft has impacted the lace industry.
In determining that limited quality resources are not readily available for the craft of
crocheted lace, I pursued creating a resource as my project to gather related information, educate
an interested audience, and express that a blog is a suitable approach to modernize a vintage craft
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like crocheted lace. For this project, I am defining the modernization of crocheted lace by
identifying its existing applications in the fashion industry and demonstrating how to adapt it to
current and upcoming seasons’ fashion trends. I opted to vet through multiple sources to select a
high-quality resource that acted as my guidebook in the creation of my blog to help manage the
amount of time spent on the learning curve for this part of the project even though, there are
multiple free resources that could have potentially helped me self-teach.
Production and Analysis
To start my blog, I connected with a handful of modern bloggers who were open to
discussing how they approached building their blogs and their entrepreneurial journey. Most
admitted that they just stumbled their way through numerous errors until it “just worked” or
“clicked” using whatever free resources they could find via another free blog site or specific
YouTube videos. I felt that taking the same approach to achieve a fully functional site in a state
ready for a public launch by an entrepreneur would result in a timeline that is not ideal for the
purpose of my project. So rather than taking a similar route, I opted to invest in a suitable
educational program targeted at creating a new blog that would cover the background information
and the technical foundation necessary for a functional blog. While there are free resources
available, the downside is that the information gathered is either limited or superficial to provide
its creator an opportunity to upsell the additional information. Consequently, it required an
increased amount of time, which was a limited resource for me, to attempt to find the missing
elements to connect the steps from each superficial free resource into a sort of amalgam of
information. Additionally, I potentially ran the risk of still missing steps, misunderstanding
necessary actions, or overlooking pitfalls. Investing in a credible resource greatly reduced those
risks, especially in selecting one that continues to get updated as technology and products are
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upgraded and advanced as I did with the “Blog by Number” signature course, by Suzi Whitford
from Start a Mom Blog, after vetting several others (Whitford, 2020).
Blog creation on its own can quickly become a confusing route as there are several pieces
to set up as part of the background before you even have a page to see. Understanding how they
interact and coexist to publish a personal, yet public, space on the internet can be technically
daunting to anyone without background knowledge in that field. Using the “Blog by Number”
course content, I followed the steps to set up the necessary accounts with a hosting platform, a
content management system (also referred to as a website creation platform), linking them together
and integrating my site with external plugins and a separate business email account. These plugins
enhance and facilitate my site’s capabilities such as creating landing pages, and forms, optimizing
media uploads, email integration, assessment of search engine optimization (SEO) for each page
and blog post, and more. This is likely where an immense amount of trial and error can occur for
the blogger who is figuring it out on their own. There are numerous platforms for each step of the
way, and some seem indistinguishable over what services are provided, and how well their
customer service may be. Additionally, not all platforms are compatible with one another and have
varying levels of user-friendliness. Not to mention the sheer volume of plugins available that a
new blogger would have to vet through.
The course content also guided me through the visual editing and the various configuration
sections for each part of the site – pages, blog posts, headers, footers, colors, and editing layouts.
Connecting all these steps together with guidance took a great deal of time. Truthfully, it is still a
bit cumbersome to navigate and easily forgotten since they are not steps done regularly while
working on the site (unlike writing a blog post for example). Even with the assistance, I
encountered my own incidences of trial and error as I was met with a few error pages on the
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published site at times. Luckily, being a new blog, there is extremely limited SEO within the site
and therefore it is not ranked highly anywhere on any Google searches anytime soon, so I retain
the opportunity to edit and format without a major negative impact on my traffic hits.
Late into the project, I was exposed to a resource from Google called Sites which became
a drafting area for my posts and content. This tool would have been very useful to quickly get a
preview of what a page or post idea could look like live on my site in a safe, unpublished area.
Sites had a very short learning curve and creating a draft page or blog post is immensely quicker.
It also adds an additional layer of protection from accidentally changing a setting that would affect
the site itself while drafting content. A Sites website can be published for the public eye or set as
an interim public site with a select few invited to be able to view it. In hindsight, it could have
been a very appropriate location for a project such as this and I would likely recommend this
platform to anyone considering entering the blogging industry as a test run.
My personal struggle to find reputable sources to improve my lacemaking skills, difficulty
in finding historical information about lace crochet itself, linking the craft of crochet with lace
history, and the impact crochet has held as an industry inside and outside of fashion led to the
categories I selected as the initial backbone for my blog: History & Research, Educational &
Tutorials, and Modern Crochet. Material gathered that has been documented, studied, and
researched would be shared under a “History & Research” category. The information shared here
would be found in areas such as peer-reviewed sources, newspaper (or other reputable media)
articles, museum findings, published books, or other similar resources. I decided to have a related
but separate category labeled “Educational & Tutorials” that would cover both my knowledge to
teach others and share any great sources that would not be directly from a verified source, such as
a peer-reviewed journal article, and therefore could be pinned as educational based on my opinion
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and expertise. As an example, I would categorize a lace-making tutorial or a post on tips for a
beginner to lace and thread crochet here from either my own experience or through collaboration
with another lace-crochet designer. Finally, I chose “Modern Crochet” as my third main category
to share about crochet designs currently used or shared within fashion and décor, which designers
or labels are incorporating them, where it is found in emerging (or declining) fashion trends, and
similar content. I could have labeled it as “Crochet in Fashion” but decided that a décor-related
trend would still classify the crochet as modern, even though it is not exclusively fashion.
In current investigations of crochet in modern fashion, it is apparent that it is a growing
trend, both as a craft and as a fashion staple. The lure to the pastime is presumably largely affected
by the recent worldwide pandemic that forced billions to slow down from their everyday hectic
lives. Suddenly stuck at home with a limited number of things to do and ideas to try, many took to
a new hobby. Crochet, and other handicrafts, were among the popular choices. The rise of crochet
in modern trends has been slowly creeping back into the runway, being sporadically spotted over
the last decade. However, the last 2 years have positively increased the number of collections that
included crochet during fashion weeks around the globe. Additionally, there are even big box
retailers carrying seasonal crochet inventory. Their participation in this trend formidably solidifies
that consumer demand is present. Unfortunately, it is either faux crochet (made on a knit machine
that mimics the look of crochet), or it has been obtained via unethical, or at the very least
questionable circumstances, since the sheer cost of labor for handmade crochet can usually
eliminate it as a profitable wholesale purchase. These occurrences are happening more frequently
as part of the fast fashion global discussion and the fashion industry’s sustainability practices.
While fascinating and worth further discussion, it is beyond the scope of this study.
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Before this project, there were no resources found that combined the existing research and
these topics about the craft in one location for an interested audience. Although the quantity of
posts for my final project is low compared to a modern-day extensive blog, the potential for its
growth is great and the current information is a solid foundation that would remain a valuable
evergreen tool for anyone immersed in the world of crochet and interested in its connection to the
history of lace.
Conclusion
In gathering research to gauge interest in my blog content, there was positive feedback
from fellow crocheters who seemed interested in the content. They asked questions about my
research that could help me formulate future content. I set aside a plan to create an area on the site
where readers could provide further data or sources for me to dive into and share. Currently,
visitors can leave a comment underneath my individual blog posts. Collections and studies that
exist in sources beyond peer-reviewed journals, books, libraries, and museum artifacts could help
decrease the gap where I make parallel conclusions, such as the value of crocheted lace during this
focused period. I believe the site has the potential to slowly grow into a breathing, living space and
become a formidable resource for future readers. The expressed interest I have experienced is
beyond what exists in current academic areas of research and warrants further studies.
There are a couple of things that I would have done differently with my project if I had a
reset option. As a budding entrepreneur, I have a vested interest in providing valuable information
that others may find useful from my journey and knowledge gained. I wanted to include research
on artisan entrepreneurship and expose my experience through this journey, the creation of my
project, and document that a vintage cottage industry is still a viable way of income in today’s
modern economy providing insights to others on the same path. The rise in craft entrepreneurs and
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handmade consumerism makes for very recent research available to review. Yet it also limited the
volume of studies offered, which leaves a need for further findings to construct deeper inquiries
and provide a more solid foundation for arguments.
Unfortunately, I realized extremely late into the project that it kept blurring the original
intent of my project - a centralized resource on crocheted lace that did not exist. Even if it was
properly segmented both in my research and on my blog, the different topics it exposed more than
doubled the initial 3 topics I chose to start with, felt distinctly unrelated, and was delaying the
completion of my project. I chose to postpone the topic for now and plan for it as a future addition
should it make sense to integrate it into the site. The addition would highlight any insight and my
experience to act as an inspiration for other creatives who may wish to pursue artisan
entrepreneurship. I do not believe the site is so far developed that I will not be able to capture that
growth and share the progress and journey with future readers and be helpful to future craft
entrepreneurs. In hindsight, however, I would have focused my research in this area and had my
project report on the experience of growing this craft-based site into a business site rather than on
just the historical content within the site itself. While I do not think my site is not worthwhile, I
wish I had taken the energy to delve deeper toward my entrepreneurial goals.
I used crochet as the medium for my study and to examine my modernizing antiquated
crafts theory, but it is important to note that should this endeavor be repeated, another skill may
produce different results. Even so, I do believe the project shows that with current technology, the
availability of research, and the abundance of social media options, a rebranding of a vintage craft
is more plausible than ever.
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Figure 1
Pair of Cuffs of Venetian Raised Needle Lace

Note. Pair of cuffs of gros point de Venise, raised needle lace. Straight cuffs with a Baroque
design of scrolling leaf shapes. The cuffs have probably been cut from a single border. Italy, ca.
1650-1700. Victoria and Albert Museum.
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Figure 2
Border of Crochet and Silk

Note. Border of crochet and silk. A long border with 'Vandkyke' scallops worked with cream silk
in a variety of crochet stitches. Each scallop and the portion of the border above it is decorated
with four large flower-like rosettes. Two of the rosettes have padded rings in the manner of
Venetian Gros point, one is worked with clusters of raised loop stitches, and the fourth has raised
petals of tatting-crochet. The tiny scallops around the edges of the 'Vandykes' are reminiscent of
the 'points' of early needle laces. Ireland, ca. 1890. Victoria and Albert Museum.
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Appendix
The Dilettante Mama Website (www.thedilettantemama.com)
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